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COURSE OVERVIEW 

This course will offer an introduction to the documentary tradition around the world. This course is a combination of theory, practice, and history. Screening, readings, lectures, demonstrations, hands-on exercises will help students learn documentary making. The class will learn production techniques, camera work, editing. They will also explore the unique ideas for documentaries through brainstorming and screening of classic and contemporary documentaries. This course will entail all the elements of documentary from visuals to sound and from sound to silence.

LEARNING GOALS: 
The course has a twofold purpose. Firstly, it will aim to provide students with skills and different approaches to „reading” documentary films that deal with social issues. After a brief theoretical introduction to documentary film theory, we will discuss and analyze selected documentaries treating issues of nationalism, racism, national identity, memory, and Central and Eastern European history. This part of the course will not exceed 20% of the course content. Elements of the training will include interview techniques, observation exercises, learning story construction and narrative structure, synopsis, treatment and scriptwriting, a camera using, sound recording, log writing, and film editing. After taking this course the students are expected to have familiarized themselves with the art of socially engaged storytelling through documentary film. 

At the end of this course students will be able to: 
• Produce a documentary
 • Learn about the production of the documentary.
 • Learn the techniques involved for production
 • Learn to explore topics for documentary making
 • Learn techniques and importance of research
 • Differentiate between a video report and a documentary.
 • Understand different genres and approaches for the documentaries
 • Write a comprehensive proposal to seek funding

GRADING AND CRITERIA

 Mid Term Quiz: 25%
 Final Project and viva-voce: 40% 
Film Analysis & Assignments 35% 
 Total : 100
All film analysis assignments will be rounded graded under the percentage of 35 marks Midterm Quiz: midterm quiz will be a time bound Moodle activity. Time and format will be communicated two weeks before Midterm quiz Final Project: Final project will be made using only archive footages/ pictures/graphics available online. If previous concept you have developed works with this current situation and you have available footage you can go do that otherwise you can change your topic according to the available footage. Previous groups are dissolved and you have to do this video assignment individually. Duration of the film: 03 Minutes (Maximum) Editing: Microsoft Movie Maker/Filmora or another handy software Voice Over: record it on mobile phone recorder or on computer using external mic. If you are not using voice over use text to elaborate your video

COURSE OUTLINE
	WEEKS
	TOPICS

	Week  1
	Introduction (Introduction to course, Syllabus, Work Plan) 2) Discussion on Saving face

	Week  2
	What Is Documentary/Defining Documentary and Actuality films? 4) How Did Documentary Filmmaking Get Started? Past Present and Future

	Week  3
	5) How to write an initial proposal for Documentary Idea, execution and Presentation of Proposal 6) Discussion on the best three or four ideas from the whole class

	Week  4
	) Fundamentals of Documentary (Asynchronous Zoom Session) 8) Types of Documentaries/Codes and Conventions in Documentary film Making

	Week  5
	9) What is treatment, pitch, proposal (Asynchronous Zoom Session) 10) Budgeting: an art of Managing Finanaces

	Week  6
	11) Robert Flaherty as a First documentary filmmaker! (Asynchronous Zoom Session) 12) Screening of clips: Nanook of the North


	Week  7
	13) Camera shots angle movement 14) Baraka and Samsara a visual treat 15) Grammar Rules for Production 16) Interviewing techniques, On-spot 

	Week  8
	17) Midterm Moodle Quiz of 25 Marks 18) Discussion on the treatment of their projects. 19) Light and Audio in Documentary 20) Selection of crew, talent hiring, team building

	
Week  9
	21) Documentaries and Propaganda 22) Leni Riefenstahl as a documentary maker (Self Paced Completion)

	Week  10
		23) War documentaries and their significance 24) Screening: Film Heart and Mind (Self paced Completion )

	Week  11
	25) Editing, capturing 26) First Cut and editing techniques

	Week  12
	Editing Exercises

	Week  13
	28) Cinema Vérité and direct Cinema 29) Importance of Trailers and Promos 30) Case studies 

	Week  14
	31) The exhibition, promotion, and distribution of the film as Independent Filmmakers

	Week  15
	32) Screening of the Projects/Final Exam 33) Presentation of Projects
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