Department of English
Forman Christian College University (FCCU) Lahore


Course Syllabus ENGL 617
 Instructor Information: 
Instructor:     Qurratulaen Liaqat
E-mail      :     qurratulaen@fccollege.edu.pk 

Cell No.    :     0302-8670234 

Office Hours: The students can visit the instructor in the office 
during the office hours posted on the office door. (Also available by appointment) 
Office No.:     D Block, Room #1, Near Sinclair Hall.
Course Information: 
Course No:             ENGL 617

Course Title:          Modern to Contemporary Continental Drama (Elective)
Credit Hours:         3 
Course Duration:  14 weeks semester system 
Prerequisites:         None 

Course Description: Exploring experiments in Modern to Contemporary continental drama; avant garde effects of the 20th century and their changing types; investigating dominant dramaturgical traditions in the history of Western drama, theatre and performance; improvisations of challenging plot, characterization, language, setting, movement; Ibsen as pioneer of Modern Drama and his genius to substantiate human experience; various dramatists and their disapproval of the conventional morality, religion or other accepted mores of their times; their radicalism in form and philosophy of art, concerns about families-in-crises, inspiration for human sentiment; devotion to Marxist or other ideas and ideologies; conflicts of diverse cultural backgrounds.

Detailed Description: Learning drama through what we are trying to describe in this course as contemporary and continental gives us the opportunity to research at least two central questions very pertinently and potentially:

1. How do we look at what is “Contemporary” to us?  Normally, contemporary is regarded as something that lives with us in our times or something we live along.  The question then arises: So what does live with us or what do we live along?  Contemplating on the presence or absence of gods and social odds, and related to this one question, many more questions may come forth?

2. Another important question to research may be: What do we mean by “Continental”?  Is the continental just a geographical entity or is it much more beyond the territorial divide we imagine or implement.  Does it let us enter into a different type of spatiotemporal existence?  Is imagining the continental different form its mere physical/ geographical manifestation?  What then also divides us as being humans when it comes to explore ourselves as the [inter] continental beings?

Keeping these two questions at the center, we shall explore the experimental elements in Modern and Contemporary Drama that help us investigate its avant gardist and dominant dramaturgical (playwriting) traditions, its challenging themes and techniques.  We will discuss contemporaneity in the light of its unconventional impacts on transcultural universalism that may carry us beyond the limiting western concepts.  We will see how drama and its stage semiotics contribute to the genre in terms of global-local sensibilities. The purpose is to recognize the aesthetic, socio-psycho, cultural, economic, philosophical, and political contexts; the way our tragi-comic existential conditions challenge our human self differently in terms our gender, creed, nationality, race, class, ethnicity, etc.

Course Objectives: 
This course aims to:
· Make students understand Avant Garde tradition of Modern and continental drama. 

· Empower students with the critical thinking skills to independently analyze and interpret a modern play

· Enable the students to accomplish research projects (both written and spoken) on modern and continental playscripts

· Engage students with the close reading of Modern to Contemporary Continental Drama with due attention to the questions of form and techniques.

· Inform the students about the emotional, cultural, economic, and political context.

· Introduce the students to the major Continental modern & contemporary Dramatists, their social context, and seminal works.

· Provide exposure to the literary movements either instigated by these dramatists or that influenced these dramatists.

· Inform students about the literary techniques and mechanism required to critically analyze a typical Modern & contemporary Drama.

Develop students’ critical thinking skills, and empathetic skills for their better integration into society as a global citizen.

· Provide ample critical input to the students to enhance their creativity and innovation.

· Incorporate the enactments of the selected plays to make students experience the essence of theatrical productions.
Learning Outcomes: 
At the end of the course, the students would be able to:

· Have an ample knowledge about the shaping influences of the Modern Era in the history of Modern to Contemporary Continental Drama.

· Recognize the representative works and philosophical concerns of the major writers in Modern to Contemporary Continental Drama.

· Acquire necessary skills to analyze the mechanics of analyzing Drama.

· Explore the critical possibilities of the use and meaning of the words in a literary text.

· Be able to critically analyze the language, plot development, character disposition, plays’ significance; and theoretical, philosophical, and historical underpinnings of a playscript.
· Conduct independent study of a modern play and form critically informed individual opinions about the selected plays.
· Major Learning Outcome: Our major learning outcome for the course is producing a standard research paper (4500-5000 words, MLA formatted) in areas of interest (dramatic theory-based, genre-based and course guideline-based). Details regarding the paper, group or individual, will be discussed in the class.
Course Requirements:
· Since every class an important era/tradition/ regional drama will be discussed, it is mandatory to attendance all classes.

· Guest talks, seminars, symposiums, colloquiums will be a routine, students are expected to participate / attend all the research activities in the department. 
· Throughout the semester, students will be assigned many research projects and presentations, it is expected that students actively participate in the class by being engaged in the assigned tasks. 
· Students must read the assigned texts and selected literary criticism for every class. Failure to do so will result in the deduction of scores on class participation.
· Students are expected to be familiar with the fundamentals of literary criticism and theory, its nuances, and subtleties in general or in specific, & based on their research skills and methods, 

· It is assumed that at this level, students are adept in the usage and analysis of genre-specific literary terms

· The students should have a fairly good level of proficiency in oral as well as written English. 

· The students must be adept in the usage of basic analysis skills. 

Readings and Resources: This is mainly an AUTHOR & THEME based course.  Reading list for the primary literary texts by representative dramatists is given below.  These plays need to be procured and studied thoroughly for class discussions and presentations.  
READINGS & TIMELINE (Although it is expected that we read most of the plays mentioned here, we will pick at least 1 play for weekly presentations and discussions from the following list): 
WEEK 1: 
· Introduction to Drama
· Origin of Drama
· Introduction to

i. Modern Drama

ii. Contemporary Drama

WEEK 2: Modern British Drama (1800-1900) 
· Henrik Ibsen (Norwegian), A Doll’s House (1879), Hedda Gabbler (1890)
· Bernard Shaw (British/ Irish), Pygmalion (1912), Arms & the Man (1894), The Devil’s Disciple (1897)
· Oscar Wilde (British) The Importance of Being Earnest (1895), Lady Windermere’s Fan (1893)
WEEK 3: Symbolism and Modern Drama
· August Strindberg (Swedish), Miss Julie (1888), The Ghost Sonata (1908)
· Anton Chekhov (Russian), The Cherry Orchard (1904), The Seagull (1896)
· Federico Garcia Lorca (Spanish), The House of Bernarda Alba (1945), Blood Wedding (1933)
Week 4: Irish Drama

· John Millington Synge (Irish), The Playboy of the Western World (1907)
· Sean O’Casey (Irish), Juno & the Paycock (1924)
· Brian Friel (Irish), Translations (1980)
WEEK 5& 6: American Drama
· Eugene O’Neill (American-Irish), Long Day’s Journey into Night (1956), Mourning Becomes Electra (1931)
· Arthur Miller (American), Death of a Salesman (1949), The Crucible (1953)
· Tennessee Williams (American-Welsh), A Streetcar Named Desire (1947), The Glass Menagerie (1944), Cat on a Hot Tin Roof (1955)
· Sam Shepard (American), True West (1980), Buried Child (1978)
· August Wilson (African-American), Fences (1985), The Piano Lesson (1987)
WEEK 7 & 8: Theatre of the Absurd
· Samuel Beckett (French-British-Irish), Waiting for Godot (1952), Happy Days (1961), Endgame (1957)
· Eugene Ionesco (Romanian-French), The Lesson (1951), The Chairs (1952), Rhinoceros (1959)
· Harold Pinter (British), The Caretaker (1960), The Birthday Party (1957)
· Tom Stoppard (British-Czechoslovakian), Rozencrantz and Guidernstern Are Dead (1966)
· Edward Albee (American), The Zoo Story (1959), Who is Afraid of Virginia Woolf (1962)
WEEK 9& 10: Italian & Spanish Traditions
· Luigi Pirandello (Italian), Six Characters in Search of an Author (1921)
· Dario Fo (Italian), Abducting Diana (Abducting Francesca) (1986), Can’t Pay? Won’t Pay! (Non Si Paga? Non Si Paga!) (1974)
WEEK 11: African Drama
· Wole Soyinka (Nigerian-African), Trials of Brother Jero (Jero Metamorphosis) (1963), The Lion & the Jewel (1962)
· Athol Fugard (South African), “Master Harold” … and the Boys (1982)
WEEK 12: German Drama
· Bertolt Brecht (German), Life of Galileo (1943), Mother Courage (1941)
· Heiner Muller (German), Hamlet/Machine (1977)
WEEK 13: The Tradition of Drama in the Subcontinent
· Wajahat Ali (Pakistani-American), The Domestic Crusaders (2005)
· Girish Karnad (Indian), The Dreams of Tipu Sultan (1997), Naga Mandala (1990)
Week 14: Symposium: Contemporary American & British Drama (2000-2020)
· Lin-Manuel Miranda Hamilton (2016)

· David Henry Hwang Yellow Face (2007), Chinglish (2012), Soft Power (2019)

· Rajiv Joseph Bengal Tiger at the Baghdad Zoo (2009), Guards at the Taj (2018)

· Dennis Kelly Girls and Boys (2018)
· Jasmine Lee-Jones Seven Methods to Kill Kylie Jenner (2018)
· Ayad Akhtar (Pakistani- American) Disgraced (2013)
Optional yet Important:
· Peter Weiss (German), Marat/ Sade

· Martin McDonagh (British-Irish), The Cripple of Inishmaan, The Beauty Queen of Leenane
· Caryl Churchill (British), Cloud 9
· Loraine Hansberry (African-American), A Raisin in the Sun
· Edward Bond (British), Narrow Road to the Deep North, The Woman, Lear.
Drama related literary terms: For consultation on drama related literary terms related you are expected to refer to any literary terms dictionary available.  Some online resources are mentioned below:
· http://www.uncp.edu/home/canada/work/allam/general/glossary.htm (University of North Carolina)
· http://www.english.cam.ac.uk/classroom/terms.htm (University of Cambridge)
· http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-abrams-1999.pdf
· http://bubo.bbs-haarentor.de/~goerken/Englisch%20Gymnasium/Textanalyse+Textarbeit/Glossary%20of%20literary%20terms.pdf
· http://abs.kafkas.edu.tr/upload/219/The_Routledge_Dictionary_of_Literary_Terms.pdf
Some seminal secondary resources (on Modern Drama) to consult, besides many others:
· Brustein, Robert. The Theatre of Revolt: An Approach to Modern Drama. Ivan R. Dee, 1991.
· Chaudhuri, Una. Staging place: The Geography of Modern Drama. University of Michigan Press, 1997.
· Dekorte, Frank B., Dramatic Theory and Criticism, Harcourt Brace & Holt, 1974.
· Orr, John, Tragic Drama and Modern Society, Macmillan, 1981

· Pickering, Kenneth. How to study modern drama. Macmillan International Higher Education, 1988.
· Shepherd-Barr, Kirsten. Modern drama: a very short introduction. Vol. 458. Oxford University Press, 2016.
· Styan, J. L., The Dark Comedy, Cambridge UP, 1968 and 1979

· Szondi, Peter, Theory of Modern Drama, Polity Press (Cambridge), 1987

· Williams, Raymond, Drama from Ibsen to Eliot, Oxford, 1953 and Chatto and Windus, 1961
NOTE: YOU ARE SUPPOSED TO ADD YOUR RESOURCES TO THIS LIST.
Course Evaluation:                                                                                                                                             

Grading will be based on a combination of mid-term and final Examinations, assignments, quizzes, attendance, and class participation. The break-up is as follows: 

	                 Evaluations 
	Percentage 

	Class participation 
	25% 

	Presentations   
	25% 

	Final assessment
	25% 

	Research Paper 
	25% 

	Total   
	100% 


The Grading system for the course is as follows: 

	         Grades 
	Quality pts 
	Numerical Value 
	Meaning 

	          A 
	4.00 
	93 –100                      
	 SUPERIOR 

	          A- 
	3.70                            
	 90—92 
	 

	          B+ 
	3.30                            
	 87— 89 
	 

	          B 
	3.00                            
	 83—86   
	GOOD 

	          B-    
	2.70                            
	 80—82 
	 

	          C+ 
	2.30                            
	 77—79 
	 

	          C 
	2.00                            
	 73—76 
	SATISFACTORY 

	          C- 
	1.70                            
	 70—72 
	 

	          D+                    
	1.30                            
	 67—69 
	 

	          D                      
	 1.00                            
	 60—66                       
	 PASSING 

	          F 
	0.00                            
	 59 or below 
	FAILING 


Teaching Methods:  
Discussions

Lecture

Seminars

Guest talks

Peer evaluation

Drama enactments

Pair work activities

Group work assignments

Required Activities:

Readings: Suggested primary, secondary and other readings

Participation: Participation through discussions and debates

Presentations: Oral presentations on the assigned specific topic/topics or book/books

Examinations/ Quizzes (Mid and Final): As and if decided as per the instructor’s discretion

Bibliographies and Research Papers (Due: End of the Semester): IN GROUPS, you will be writing one paper (hard copies of 10 to 12 pages or almost 3000-4000 words, duly MLA formatted on computers, doubled spaced, 12pt Time Roman Font).  The papers should address some critical viewpoint of choice, its application to a literary work, and must be research-based.

Writing Reviews /Responses: Writing reviews/ responses on readings (3-4 or more)

Important Policies:

Attendance: Mandatory attendance, honest acknowledgement of resources, observance of norms for active individual or group participation, prior permissions, meeting deadlines bringing in the required texts and other materials, sharing materials and library and internet resources. 80% of the attendance is mandatory for eligibility to sit in the final exam. In case of uninformed absence from the class for four consecutive days a student shall have to submit a written application along with a medical certificate, if applicable. Also, the students are expected to be regular and in time for their class.

Guest Speakers: We hope to arrange scholarly “Guest Speakers” in English and relevant cross-disciplinary areas coming to the campus/ class.  It is expected highly of English majors and students enrolled my for this courses to NOT TO MISS the talks delivered by these invited scholars.

Use of Technology: The course outline, hand-outs & other material, quizzes, tests, assignments, and important notifications will be uploaded on Moodle. 
Deadlines: Dates or deadlines are to be observed for all required oral and written submissions.  Delays may result in deduction of grades.
Secondary Help Material: may also be suggested and uploaded on Moodle on weekly or fortnightly basis, if and as required.

VERY IMPORTANT: PLEASE NOTE THAT PLAIGARISM (STEALING THE THOUGHTS OR WRITINGS OF OTHERS TO GIVE THEM OUT AS YOUR OWN) IS UNETHICAL AND IN ANY CASE MAY RESULT IN DISQUALIFICATION IN THE COURSE.  CHEATING AND LATE SUBMISSION OF ASSIGNMENTS WILL RESULT IN DEDUCTION IN POINTS)
Course Timeline: A course timeline will be developed in the class and shared.

Thank you and enjoy your reading!
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Note: If required the instructor reserves the right to suggest changes in the course anytime during the semester

